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I

t all began in 1968; or, at least for Bernard Tschumi it did. On the streets of Paris, Tschumi
stood fast amongst the thousands of students
and workers in riotous protests—reveling
amidst the violence, the arrests, and the blocks
of barricades. At the time, Tschumi was living
in the capital city; he had come to work under
Georges Candilis, a member of Team X,1 and the 20-year-old
Tschumi was willingly swept up into the liberal frenzy which
begun in early summer. Les grandes grèves et manifestations
were an outcry for a radical change of society; a change that
would hopefully lead to a renewed sense of life. The wellknown slogan of the strike: Métro, boulot, dodo (Ride the
subway, go to work, sleep). A breaking point had arrived.
The monotony and the dehumanization needed to end. The
cycle, dictated by the capitalist machine, needed to be broken.
The hordes of protesters were no longer going to stand for a
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society whose sole value was work: in essence, a society void of life.
Although Tschumi cites the ’68 riots as the moment charnière, the
seeds of this social revolution had been scattered throughout France
for several years. The Situationist International (SI) had formed ten
years prior to the uprisings in Paris, and the SI’s sentiments of capitalist oppression were influential and inspiring to the liberal movement, directly quoted and indirectly invoked by the protestors. The
most germane of the SI’s ideologies was the desire for a reawakening
of the population. A reengagement of the people should be forged.
For some, this reawakening was thought to be best accomplished
through art; for others, through literature; for Tschumi, the best
medium was architecture. Tschumi decided to take the ideas of the
SI—concentrating on the role of the built environment—and materialize them. Tschumi’s success derives from his ability and choice to
translate the philosophical concepts of the SI into the physical realm.
To begin to understand Tschumi, we must first consider how he
defines architecture. Convention describes architecture in terms of
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