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[ agree to go on living only because I think and believe that this World with
which Life insults me and insults You will die before I do. . . .

To agree to burn as I have burned all my life and as I burn now is also to
burn; and I know that I was predestined to burn. (Letter to Andre Breton,
July 30, 1937) ¥

However, unlike similar passages in Derrida, Artaud’s letters are as authentic
as possible, meaning they were actually sent through the postal system. Derrida
could remain authentic if indeed he is writing to someone without an address, a
dead Artaud perhaps? Even if Artaud is not the addressee, (who must be absent
anyway) he is definitely referred to and discussed by Derrida.

In 1969, Bettina L. Knapp’s book Antonin Artaud: A Man of Vision was pub-
lished, just a couple of years after Derrida’s essays on Artaud. Knapp states: “In
this volume, I have tried to trace Artaud’s intellectual, philosophical, and psycho-
logical development through his own works, in order to understand the visions
and perceptions of this man who lived ahead of his time."”20

Derrida both refers to and addresses a “Bettina” in the “Envois”.

and I have thought a lot about Bettina. Oh, she is not you but the situation
is terrifying and must be spoken of without gynemagogy. The most
innocent and most pained victim places you in the worst double bind:
whatever initiative ‘he’” might take with her and her writing he was a priori
guilty.!

It seems reasonable that this is indeed about Bettina Knapp and the ‘he’ re-
ferred to could well be Artaud.
Further on Derrida writes to Bettina.

Ah Bettina, my love

and it will be even worse if I publish your letters under my name, signing
in your place. Listen Bettina, do what you want, I will restore everything to
you, j'accepte everything, from you I will receive my last breath. I have no
right to the history that we have told each other 2

This passage, involving publishing letters, personal histories, and breathing is
undoubtedly concerning Artaud. “Souffle”, translated in this passage as breath,
along with several derivations meaning spirited, inspiration, and prompter are
all discussed in Derrida’s essay “La Parole Soufflee”, which admits Artaud as its
focus.

There are times when it seems that Artaud himself seems to be the addressee.

I know very well that you ‘would like to write a book of the unique, and of
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the absolutely unequivocal. Madness itself, don’t you think? I even ask
myself what this means.” Me too, but you are mad and I love madly that
which makes you write this, and nothing else. %

Considering that The Theatre and Its Double was Artaud’s attempt to write just
such a “unique, unequivocal” book and the many levels of madness related to
Artaud, this does seem to be a letter that quotes and is addressed to Artaud.

Echoes of Artaud

It is curious that despite clear evidence of his presence, Artaud is not among
the many, many other people who are referred to by name in the “Envois”. With-
out mentioning his name, Derrida invokes his voice and engages Artaud’s atti-
tudes in the “Envois” as intensely as he does in “La Parole Souffle” and “The
Theatre of Cruelty and the Closure of Representation”.

Artaud may be equally present in the “Envois” as in the earlier essays, but he is
certainly more camouflaged, as are all of Derrida’s references and reflections.
Derrida does not wish to be trapped with a specific ‘philosophy’, which would
stifle any further inquiry and life itself.

Artaud is relevant and understandable, a cultural monument, as long as
one mainly refers to his ideas without reading much of his work. For
anyone who reads Artaud through, he remains fiercely out of reach, an
unassimilable voice and presence. %

Although not as extreme since he remains within the limits of what is seen as
sanity, this description can easily be applied in reference to Derrida.

Although we can only guess the extent of Artaud’s effect on Derrida, it is clear
that he is present in The Postcard, in addition to Derrida’s earlier essays.
Undoubtably, bearing the work of Artaud in mind when investigating the “Envois”
brings greater understanding to the work.
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